The miniatures of the Prayer Book of Bonne of Luxembourg incorporate many birds among the leaves and tendrils of their margins, and occasionally another small animal, such as a rabbit or a butterfly.
1. Rabbit, Goldfinch, Little Owl -I believe, however, that at least one of this manuscript's illustrators had no need to copy anyone, because the treatment of many birds and their fidelity suggests they were painted by one hand, a man who knew birds well in life and observed them with sympathy. This man was probably responsible for the bulk of the figures, but the variation in skill and accuracy implies that he had assistants, less expert and less familiar with birds than he.
Those birds whose species or kind can be identified are, as expected, ordi- Religious symbolism is most evident in the choice of the Goldfinch (Carduelis carduelis), which has the place of honor throughout: of all the birds included, it appears most frequently, is displayed most prominently, and is drawn in greatest detail (Figure 1 ). Not only does the Goldfinch have a very bright and varied plumage (see back cover), which appeals to any artist, but it also leads all other birds in symbolic meaning (especially in France of the Middle Ages). It played a part in the themes of Resurrection, Redemption, and fertility, warded off the plague, and so on, but its most important devotional and iconographic significance is its close association with the childhood and death of Christ. In the paintings and, especially, the statues of the Madonna and Child that originated in France about the middle of Figure 1 is twice enlarged; the other details are three times enlarged the thirteenth century, the Child often holds a Goldfinch in his hands.
In rural France, where I grew up, we were told as young boys not to molest it because it is sacred-shown by the bright red (bloody) face it acquired when it was wounded while trying to pull out the thorns from the crown of the dying Christ on the cross. Different versions of this tradition exist, but they are always associated with the Passion and Crucifixion. Occasionally, the European Robin with its red breast is substituted for the Goldfinch; this Robin also appears in our book, but much less often than the Goldfinch. The latter (and many of the other small birds in the illuminations as well) also represents the concept of the winged soul, as opposed to the body.
The bird that holds second rank after the Goldfinch is the Chaffinch (Fringilla coelebs), called Pinson in French (Figure 4) . To the best of my knowledge, no religious symbolism is attached to the Chaffinch, but its repeated appearance in such a beautiful, personal book as this is easy to understand because the Chaffinch has always been the symbol of happiness in France. To this day, the old saying "heureux comme un Pinson" is as current as ever, and it is well earned because of the loud and very cheerful song, heard almost throughout the year. The Chaffinch is also one of the most handsome of all French birds, and, without a doubt, the most abundant and popular.
Space limitations prevent my discussing all the birds. Some others that should be named are the Mallard drake, Little Owl, Barn Swallow, Jay (these are all shown on the back cover), the large Gray Heron, elegant Lapwing, Turtle Dove, Kingfisher, Hoopoe, Starling, three species each of wagtails and titmice, the Nightingale, and familiar finches, such as the Linnet and Bullfinch; also one bird that is not French but from India, a parakeet.
The inclusion of the Little Owl (Athene noctua) may seem strange at first, because owls are birds of ill omen in French folklore, but its symbolic significance was and is far too great to omit it. It is figured no less than seven times (back cover, Figure 1) . Because it is a survival from classical Greece, its prominence in a Christian prayer book is curious. It signifies wisdom, of course, and it was the bird of Pallas Athene, the goddess of wisdom, who is normally represented with this owl perched on her shoulder. It was struck on the drachmas of Athens, which had an enormous currency, and coins with their Little Owl long survived Athens-in one country or another, very widespread, for a continuous period of at least two thousand years. No other bird has been portrayed for iconographic reasons as often as the Little Owl, at least on coins.
The faithfully drawn Roseringed Parakeet (Psittacula krameri), which appears four times, is the only exotic bird included ( Figure 5 ). The presence of this bird in the France of the 1340s can be explained by its probable existence in contemporary aviaries. Aviaries date back to very early times in Europe: the Romans maintained them for small and brightly colored birds, some no doubt obtained from the East, with which they traded extensively, directly or indirectly. This parakeet is very common in India and in aviaries; it is hardy and easy to maintain. Because it is represented in our book in its characteristic attitudes, the model was probably a pet rather than a bird in an aviary, and it seems to have been included for decoration only. 
